JOHN FLAXMAN
a commission was in 1799, arising out of the appointment
of a Committee, presided over by the Duke of York, to
consider the erection of a monument to commemorate
British victories. Flaxman addressed an open letter to
the Committee, urging the erection of a colossal statue of
Britannia on the top of Greenwich Hill, which would be
framed by the domes of the Hospital when seen from the
riven A model for this was exhibited at the Royal
Academy in 1801, probably the one now in the Soane
Museum. Fortunately, the project got no further than
this. The figure of Britannia is heavy and lifeless ; and
on the scale proposed would have been too large to
group well with the domes of the Hospital. It is
another example of Flaxman's inability to think in terms
of the size of a finished work
In his statues, Flaxman failed for other reasons. The
problem here was not to bring diverse elements into
dramatic and formal unity, but to make a single figure
interesting ; and this called for a combination of realism
and expression of character, with arrangement of pose and
drapery into an effective design, which has baffled greater
artists than Flaxman. His most successful statue was
the first he undertook, that of Sir Joshua Reynolds. Its
troubled history is told in Farington's Diary* The
commission was first offered to Nollekens, who declined it,
and was given to Flaxman in 1803. Lady Thomond,
Reynolds* niece, supplied the driving power ; lack of
1 From June 28, 1803, onwards.
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